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No.  454 


ORIGINAL  DRAWINGS 


Dutch,  Italian,  English,  French 

by  Vermeer,  Jan  Both,  Watteau,  Boucher,  Mauve, 
Millet,  Havell,  Waterloo,  Romano,  Pennell,  Terburg 


MODERN  ETCHINGS 

by  Whistler,  Buhot,  Lepere,  Legro9,  Meryon,  Sir  Frank 
Short,  Puvis  de  Chavannes,  etc. 


EARLY  MASTERS 

Durer,  Rembrandt,  Lucas  Van  Leyden,  Callot,  Israel 
van  Meckenen,  Ostade,  etc. 

Engravings  and  Color  Prints 

Currier  and  Ive9,  Views  and  Portraits  Suitable  for  Extra- 
Illustration,  Sporting  Prints;  Arundel  Society  Prints, 
Oldtime  Blank  Paper  Suitable  for  Drawings, 
Printing,  Etchings,  Etc. 

TO  BE  SOLD  BY  AUCTION 
Friday  Evg.  May  27  at  8 o’clock 
View  from  Tues,  May  24,  9:30 — 5:30 

THE  WALPOLE  GALLERIES 

12  West  48th  Street,  New  York 

Telephone  Bryant  4140 
Walter  S.  Scott,  Auctioneer 


Conditions  of  Sale 


1.  All  bids  to  be  per  lot.  They  are  executed  free  of  charge  by  the 
Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price  per- 
mitted by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgement  as  to  the 
good  faith  of  all  claims  and  his  decision  will  be  final.  He  may  also 
reject  any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously 
affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the 
lots  purchased  to  be  immediately  resold. 

4.  Goods  boucht  to  be  removed  after  9:30  o’clock  the  day  fol- 
lowing the  close  of  the  sale.  If  not  so  removed,  they  will  be  held 
at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be  responsi- 
ble if  such  goods  are  lost,  stolen,  damaged  or  destroyed.  No  deliv- 
eries will  be  made  during  or  immediately  after  the  sale  but  all  bills 
and  goods  will  be  ready  at  9:30  o’clock  on  the  day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  when  bills  are  rendered, 
these  Galleries  reserve  the  right  to  dispose  of  the  goods  without  notice 
to  the  defaulting  buyer  and  all  costs  of  such  re-sale  will  be  charged 
to  the  defaulter.  This  condition  is  without  prejudice  to  the  rights  of 
the  Company  to  enforce  the  sale  contract  and  collect  the  amount 
due  without  such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 
the  various  lots  offered  are  described  with  care  and  accuracy  and  they 
will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer’s  risk  and  expense:  Packing  and  Shipping  is  not  our  business 
hut  we  are  glad  to  afford  facilities  for  carriers  and  packers  without 
any  responsibility  for  the  acts  or  charges  of  these  men. 

Priced  copies  of  this  catalogue  at  $2.00  each  after  the  sale. 

THE  WALPOLE  GALLERIES 
Mrs.  Edward  Turnbull 
12  West  48th  Street,  New  York,  N.  Y. 

This  sa'.e  will  be  conducted  for  the  Walpole  Galleries  by 
Mr.  Walter  S.  Scott 


ORIGINAL  EUROPEAN  DRAWINGS 

Engravings,  Etchings,  Color  Prints,  etc. 

NICHOLAS  BERGHEIM:  DUTCH,  (1624—1683) 

1.  “PASTORAL”. 

Milkmaids,  cows  and  shepherds  in  a mountainous  country. 
Red  chalk  drawing  on  thin  parchment.  4%  x 6l/2  ins. 

A.  P.  B (IERSTADT) : AMERICAN,  19th  CENTURY 

2.  MOUNT  SEWARD. 

Three  other  small  wash  and  color  drawings  of  Mountain 
scenery.  (4) 

JAN  BOTH:  DUTCH,  1610—1650 

3.  DRUNKEN  PEASANTS  AROUND  A TABLE:  SINGING. 

Pen  and  Sepia  Wash.  7 x 12  ins. 

A fine  drawing.  10  figures  are  shown. 

F.  BOUCHER:  FRENCH,  1703—1770 

4.  A CYCLOPS. 

The  tired  Figure  hurling  the  stones  on  the  fleet  of  Ulysses 
which  lies  below  in  the  harbor.  Red  chalk  drawing.  8 x 11 
ins.  Signed. 

5.  FLOATING  BABY. 

Red  chalk  sketch.  5 x 8l/2  ins. 

6.  BABY  ANGELS  WITH  SIEVE. 

Red  chalk  drawing.  10  x 7 ins.  Signed. 

7.  STUDIES:  CHILDS  HEAD:  FOOT  AND  LEG. 

Red  Chalk  Drawings.  8 x 10  ins. 

ADRIAAN  BROUWER:  DUTCH,  1635 

8.  SLEEPING  TIPPLER. 

Early  morning  sun  falls  across  the  sleeping  figure.  Pen  and 
Sepia  Wash,  6 x 7l/2  ins.,  (one  side  worn). 
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H.  K.  BROWN.  “PHIZ”:  ENGLISH,  1819 

9.  THE  INDIAN  HUNTER. 

Waiting  Indian,  with  horse  and  dogs.  Red  chalk.  Original 
Drawing.  Signed.  7x9  ins. 

10.  LORD  BYRON. 

Seated  on  a hillside,  pensively  watching  the  River.  Pencil 
drawing.  23  x 10  ins. 

LUCA  CALEVARI:  ITALIAN,  16th  CENTURY 

11.  VENETIAN  SCENE. 

Hurrying  Gondoliers,  placid  water,  stately  villa.  Sepia  wash 
drawing,  11  x 16  ins.,  time  soiled. 

Name  in  old  writing. 

11a.  CHAUVEL 

Peasant  woman  seated,  sewing.  Pencil  drawing.  12  x 8 ins. 

C.  CIGNANI:  ITALIAN,  1516—1588 

12.  SLEEPING  BABY. 

Red  chalk  drawing.  4x8  ins. 

Collector’s  mark  “A”  (may  be  Thos.  Allen  who  Lugt  says  sold  a 
fine  collection  in  1807. 

AUG.  CONSTANTIN:  FRENCH,  19th  CENTURY 

13.  LANDSCAPE. 

Looking  from  the  castle  on  the  hilltop  to  the  towered  city 
below  across  the  lake.  Water  color.  Signed.  6]/2  x 8 ins. 

GEORGE  CRUIKSHANK:  ENGLISH,  1792—1878 

14.  “OLD  WOMAN  AND  CAT  SEATED  BEFORE  A FIRE.” 

Sepia  wash  and  slight  color.  2*/2  x 2 ins.  Pencilled  initials. 
Very  fine  little  drawing. 

S.  DEL  PIOMBO:  ITALIAN,  1485—1547 

15.  MONK  WARNING  HIS  PEOPLE. 

India  ink  and  sepia  wash  drawing.  13  x 10  ins.  Signed, 
(slightly  damaged) 

16.  THREE  PENCIL  DRAWINGS:  ENGLISH  SCHOOL. 

Hastings,  1831;  River  Road,  finished  drawing;  Village  and 
river  lightly  drawn.  Sm.  4to.  (3) 
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THREE  DRAWINGS 


17.  HEAD:  CHINESE  HEAD  IN  OIL.  5x4  ins. 

Pencil  and  Chinese  white  (cut)  (Italian)  ; Angel  seated, 
red  chalk,  (French)  (damage);  Mountainous  town  seen  from 
bridge,  wash  and  color,  etc.  Sm.  4to.  (5) 

18.  DRAWINGS. 

Miscellaneous;  young  girl  on  a bier  with  candles  by  Duprat; 
(French)  Faber's  Child  and  Puppy;  Classic  figure,  etc.  Folio, 
etc.  (12) 

DUTCH  DRAWING,  17TH  CENTURY 

19.  SOLDIERS  PLAYING  CARDS  IN  A CELLAR.  10  x 12  ins. 

Finished  drawing  in  sepia  and  color. 


19a.  PASTEL  DUTCH,  18th  CENTURY. 

Pastel.  Head  half  life  size.  Uplifted  face  of  a girl.  10  x 
8 ins.  Very  interesting. 


20.  THE  SERENADE  AT  SUPPER.  10  x 12  ins. 

Cavalier  with  lute  plays  to  a lady  in  blue,  seated  at  a table 
with  cheese  and  wine,  four  other  persons  present.  Fine  sepia 
and  color  drawing.  Dutch  Drawing,  17th  Century. 

WILLIAM  B.  ESSEX:  ENGLISH  SCHOOL,  1850 

21.  THE  LAW  GIVER. 

Head  of  Patriarch.  Sepia  Wash.  10  x 14  ins.  Signed. 

A.  EVERDINGEN:  DUTCH,  1621—1675 

22.  LANDSCAPE. 

The  Lake  at  Evening;  cattle  drinking.  Wash  and  color.  8 
x 14  ins.  Signed. 

J.  J.  DODD:  ENGLISH,  1836 

23.  PASTORAL  SCENE  WITH  DISTANT  CITY  AND  SEA. 

Travelers  preparing  breakfast  on  the  brow  of  a hill;  the 
city  lies  beyond.  Pen  and  sepia  wash.  14  x 22  ins. 
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ENGLISH  SCHOOL  OF  1830 

24  TOWERS  AND  ARCHED  BRIDGE.  5x8  ins. 

Sepia  wash  from  the  Wm.  Havell  Collection. 

J.  M.  FALCONER:  AMERICAN,  1879 

25.  MAIDEN  LANE.  NEW  YORK  CITY. 

“J.  B.  BUCKLASS,  TAILOR”,  25-7-9  Maiden  Lane,  New 
York  City.  Sepia  Wash.  7 x 10  ins. 

Where  the  2nd  series  of  Irving’s  Salmagundi  was  published.  Dated 
and  signed. 

FRENCH  SCHOOL 

26.  VILLAGE  HARBOR. 

Water  color  and  pen,  signed  by  Marny.  10  x 8 ins. 

27.  F.  BOUCHER,  1703—1770.  FLYING  BABIES  BEARING  ST 
VERONICA’S  HANKERCHIEF  ON  WHICH  IS  THE  LIKE- 
NESS OF  JESUS. 

Red  chalk  sketch.  8^  x 11  ins. 

28.  LOUIS  LAMY.  THE  LOVERS.  Half-length. 

Color  and  wash  drawing.  Circular.  Dia.  8 ins. 

29.  LOUIS  LAMY.  LADY  READING. 

Sepia  Wash  drawing  touched  with  color  on  cream  paper. 
8x6  ins. 

30.  HEAD  OF  YOUTH  BY  ANTOINE  WATTEAU,  1684—1721. 

A study  in  quiet  thoughtfulness.  Red  chalk  drawing.  8 x 
10  ins. 


31.  HEAD  OF  A CHILD  BY  ANTOINE  WATTEAU. 
Red  chalk  drawing.  8 x 12  ins. 


H.  B.  GAY,  1855 

32.  THE  CONNOISSEURS. 

Sepia  and  color  wash.  7 x 10  ins.  Signed. 


33. 


W.  H.  GIBSON:  AMERICAN,  1891 
ABOVE  LAKE  WARAMANG. 


Summer  foliage  with  glimpse  of  water.  Signed  Color  and 
wash,  Chinese  white.  9 x 13  ins. 
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34.  W.  E.  GLADSTONE.  Bust  Portrait. 

Charcoal  drawing  (corner  torn  away  and  damaged).  12  x 
16  ins. 

DANIEL  GLASGOW:  NEW  YORK,  1850 

35.  ON  THE  CATSKILL. 

Springtime;  cattle  and  stream.  Water  color.  Signed.  7 x 
10  ins. 

Lovely  little  piece. 

35a.  RESTING  IN  THE  FIELD. 

Water  color  and  sepia.  6x8  ins. 

C.  GREEN:  ENGLISH,  18TH  CENTURY 

36.  LEDBURY,  HEREFORDSHIRE. 

Watercolor.  Narrow  Street  scene.  7x4  ins. 

GUILIO  ROMANO:  ITALIAN,  1492—1546:  Attributed 

37.  DEATH  OF  CLEOPATRA.  14  x 20  ins. 

Marc  Anthony  is  shown  the  dying  Queen.  Sepia  wash. 

WILLIAM  HART:  AMERICAN,  (1823—?) 

38.  “BETHEL,  JULY  22.  ’66”. 

Pen  drawing.  5x6  ins. 

Presentation  drawing  signed  by  the  Author,  with  another  signature 
included. 

WM.  HAVELL:  ENGLISH,  1782—1852 

39.  VIEW  IN  INDIA,  1820. 

Lions  on  the  hillside  going  down  to  drink.  Sepia  wash  and 
brown  tones.  7 x 10  ins. 

From  the  collection  of  R.  Havell. 

W.  HEATH:  ENGLISH,  1745—1858 

40.  SPANISH  BANDITTI. 

Two  men  ploting  together.  Water  color  wash;  soft  tones. 
Signed.  11  x 9 ins. 

W.  J.  HENNESSY  (1839—  ) 

41.  WOODMAN.  . . ...... 

Two  men  at  work  cutting  trees.  Pencil  drawing.  0/2  x 4/2 
ins.  Signed  and  dated  1858. 
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ARTHUR  HERCZ : AUSTRIAN,  1903 

42.  NEW  YORK  CITY.  111TH  STREET  ELEVATED. 

“Sunset,  summer  of  1903.”  Color  wash.  12  x 10  ins. 

JOHN  H.  HILL:  AMERICAN,  1894 

43.  SPRING  MORNING. 

Clarkstown  Church  near  West  Nyack,  N.  Y.,  the  Home  of 
the  Artist.  Watercolor.  6 x 10  ins.  Signed. 

ITALIAN  SCHOOL  16TH  CENTURY 

44.  ASCENSION  OF  CHRIST.  23  x 16  ins. 

Pencil,  exquisitely  drawn  on  old  blue  grey  paper;  rubbed 
and  centre  crease. 

CHARLES  JACQUE:  FRENCH,  1813—1884 

45.  RUSTIC  ARBOR  AND  GOAT. 

Pencil  Drawing.  5x5  ins. 

With  presentation  inscription  signed  by  Jacque 

JANOT:  FRENCH  SCHOOL,  17TH  CENTURY 

46.  TWO  BOY  ANGELS  WITH  GLOBE  MOTIF.  11  x 19  ins. 

• Red  chalk  drawing. 

E.  W.  KEMBLE:  AMERICAN,  1894 

47.  “UP  AND  DOWN  OLD  BRANDY  WINE”. 

The  original  drawing  for  J.  W.  Riley’s  poem.  India  ink 
wash.  8x8  ins. 

RIDGWAY  KNIGHT  (Contemporary) 

48.  STEPPING  STONES. 

Dutch  Fisher  Girl  crossing  an  arm  of  the  bay.  Water  color. 
Signed.  15  x 10  ins. 


LOUIS  LAMY:  FRENCH,  18TH  CENTURY 

49.  STUDIES  OF  THREE  HEADS:  THREE  GENTLEMEN. 

Color  and  Wash  drawing.  8x9  ins. 

50.  COURTIER  AND  LADY : Full  length. 

Delicate  color  wash  drawing.  Signed.  9x7  ins. 
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51.  LEROY  (A.). 

“Dessins”:  Elephant  quarto  volume  with  very  fine  reproduc- 
tions in  chalk  and  wash  of  drawings  by  Rembrandt,  Poussin, 
Raphael,  and  many  others,  critical  text  by  Villot  and  others, 
all  the  reproductions  being  in  the  size  of  the  originals. 

52.  LOUIS  XVI  PERIOD:  STUDY  FOR  CEILING.  16  x 21  ins. 

Oval  centre  panel  of  garlands  and  Cupids;  flowery  garland 
border  on  a pale  blue  ground  and  pale  old  pink  corners  with 
trophies.  Nice  drawing. 

A.  L.  MANCEAUX:  FRENCH,  18TH  CENTURY 

53.  PEASANT  SEATED. 

Original  drawing  with  inscription,  “A  Monsieur  Marquette .” 
Charcoal  on  soft  blue  grey  paper.  12  x 17  ins. 

F.  MARNY:  FRENCH  SCHOOL 

54.  WINDMILL  LANDSCAPE. 

Peasants  by  the  Sea;  Fishermen;  etc.,  pretty  color  and  wash 
drawings.  4to,  etc.  (9) 

55.  MARNY:  FRENCH  SCHOOL:  DERELICTS. 

Water  color,  artist’s  signature.  5^  x 8 ins. 

56.  MARNY  AND  OTHERS. 

Beached  boat,  at  the  foot  of  towering  rocks;  Carara? 
Florentine  Bridge;  Pink  La  France  Roses  on  a table,  signed; 
Head  of  a Child,  sepia  and  color  wash.  Sm.  4to.  (5) 

57.  TWO  MARINES.  13  x 20  ins. 

Well  painted  scenes  with  Ships  and  rocky  coast  and  high 
seas.  Sepia,  india  ink  wash  and  color.  (2) 

J.  C.  MAROT:  1666—1719 

58.  GRECIAN  MOTHER  AND  CHILD. 

Red  chalk  drawing  (small  hole).  8)4  x 9)4  ins. 

ANTON  MAUVE:  DUTCH,  1838—1888 

59.  SHEEP  AND  SHEPHERD.  Pollard  Willows. 

Pencil  sketch.  Signed.  6 x 13  ins. 
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PHIL  MAY:  ENGLISH,  1894 

60.  A LONDON  CABBY. 

Pencil  sketch.  7l/2  x 4%  ins. 

Drawings  by  Phil  May  are  becoming  very  scarce  and  sought  for. 
This  is  a good  character  example.  Signed  and  dated  1894. 

E.  MERY,  1824—1886 

61.  BASKET  OF  SPRING  FIELD  FLOWERS. 

Three  baby  birds  near  by.  Wash  and  color  drawing.  Sign- 
ed. 13  x 16  ins. 


J.  F.  MILLET:  FRENCH,  1814—1875 

62.  PEASANT  RETURNING:  TWILIGHT. 

Charcoal  drawing.  8 x 10  ins.  Signed. 

63.  MODERN  FRENCH  SCHOOL:  FISHING  IN  THE  CANAL. 

Water  color,  signed  by  Marny.  4 x 10*4  ins. 

H.  MONNIER:  FRENCH,  1830 

64.  NAPOLEON. 

In  uniform,  watching  the  Battle  from  a wooded  hilltop. 
Sepia  wash  touched  with  Chinese  White.  6x4  ins. 

Signed  and  dated,  1830;  a beautiful  little  drawing  from  the  W.  J. 
Latta  collection. 


65.  NAPOLEON.  Pastel,  unknown  artist. 

Head  and  shoulders.  Military  cape  and  hat.  Pastel  draw- 
ing in  monochrome.  24  x 18  ins. 


J.  D.  NESSENTHALER:  BELGIUM,  1638 

66.  TRAVELING  MUSICIANS  AND  CAVALIERS. 

Three  Ladies  and  Four  Gentlemen  with  ladened  ox  cart. 
Sepia  Wash.  6 x 8%  ins.  Signed  in  pencil. 


67.  NORWICH  MARKET  PLACE.  1830. 

English  Water  Color.  7 x 12  ins. 
From  Wm.  Havell  collection. 
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68.  NUDE  STUDY:  YOUTH  WITH  TABLET.  24  x 19  ins. 

Holds  a staff  and  rests  as  he  reads.  Pencil  and  red  chalk, 
fine  large  drawing.  Italian,  16th  Century. 

69.  NUDE  STUDY.  24  x 19  ins. 

Man  seated  on  a rock;  fine  large  drawing  in  pencil  and  red 
chalk.  Italian,  16th  Century. 

69a.  PARMIGIANO. 

Facsimiles  by  Rosaspina  of  drawings  by  Parmigiano,  etch- 
ings and  aquatints,  printed  in  red  and  brown.  (6) 


69b.  MRS.  SIDDONS  AS  LADY  MACBETH. 

Sepia  wash  drawing.  Oval,  6x7  ins. 

JOHANNES  PEETERS:  DUTCH,  1624^1667 

70.  FISHING  BOATS  AND  RIVER. 

A church  with  a walled  garden.  Dutch  writing  under- 
neath. Sepia  wash.  4x8  ins. 

JOSEPH  PENNELL:  AMERICAN,  18th  Century. 

71.  “HONFLEUR,  THE  OLD  GATEWAY.” 

Pen-an-ink  drawing,  signed  “J.  Pennell .”  9x6  ins. 

72.  PORTFOLIO  OF  DRAWING  STUDIES. 

Heads  and  features;  many  poses  of  heads  of  men  and  women, 
some  beautifully  finished,  some  outlined.  Many  drawings  on 
29  folio  pages  in  a portfolio. 

PAUL  POTTER:  DUTCH,  1625-1654 

73.  COW  AND  SHEEP  RESTING  AT  MID  DAY. 

Shepherd  to  left.  Sepia  wash.  14  x 18  ins.  Touched  with 
Chinese  white. 

An  unusually  good  Dutch  drawing. 

GASPAR  POUSSIN:  FRENCH,  1613-1675 

74.  THE  SOURCE  OF  THE  RIVER. 

Allegorical  design.  Pencil  drawing,  slightly  damaged.  7 x 
6 ins. 

S.  PROUT:  English  Artist,  1783-1852 

75.  AT  LINTON:  DEVON.  THATCHED  COTTAGE  IN  THE  MORN- 
ING SUNLIGHT. 

Soft  shades  of  brown  wash.  12  x 17  ins.  Signed,  dated  1824. 
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ABRAHAM  RADEMAKER:  DUTCH,  1675-1735 

76.  DUTCH  “LANDSCAPE.” 

Approach  to  a village,  with  a windmill  and  a castle.  Sepia 
wash.  Signed.  5 x 11  ins. 

J.  READ:  ENGLISH,  1800 

77.  BATTERSEA  BRIDGE. 

London,  England.  Moonlight  and  clouds  over  the  harbor 
where  lie  many  fishingboats.  Oil  painting  on  paper.  7 x 12  ins. 
Date  about  1800. 

78.  ST.  PAUL’S  BY  MOONLIGHT. 

Setting  moon  and  low  clouds  hang  over  the  sailboats  in  the 
harbor  with  St.  Paul’s  in  the  distance.  Oil  painting  on  paper 
7 x 12  ins. 

JOHN  RUSKIN:  ENGLISH,  1819-1900 

79.  MOUNTAINOUS  STREAM  OR  COAST.  10  x 12  ins. 

Pencil,  attributed  to  Ruskin. 


80.  SHIP  DRAWING. 

Three-masted  vessel  under  sail.  Sepia  and  pen.  7 x 10  ins. 

81.  SHIPS. 

Narrow  water  color  and  wash  drawing  by  Marny.  4 x 10  ins., 
signed. 

81a.  THOMAS  STOTHARD. 

Lady  Macbeth,  Illustration  to  (Tasso?),  and  two  other  sepia 
drawings.  (4) 

EUGENE  SINTZENICH,  1837 

82.  EARLY  HUDSON  STEAMER:  1837. 

Signed  and  dated  1837.  Water  color.  13  x 18  ins. 

Very  interesting,  with  its  decks  crowded  with  eager  passengers,  its 
paddle  wheel  making  the  water  foam;  full  steam  on  and  flags  flying. 


EUGENE  SOULES 


83.  VILLAGE  CHURCH  AND  PASSING  SHOWER. 
Water  color.  7 x 10  ins. 

French  collection  stamp. 


signed. 
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H.  G.  TEN  CATE:  DUTCH  GENRE  PAINTER  (b.  1822) 

84.  “GELDERLAND.” 

Old  work  shop,  quiet  road,  the  placid  oxen  and  stubborn 
donkey  make  a friendly  and  pleasant  whole.  Sepia  wash  and 
pen  drawing.  Signed;  small  repair  at  one  side.  11  x 14  ins. 

GIACOMO  ROBUSTI,  CALLED  TINTORETTO,  1512-1594 

85.  “OUR  SAVIOUR  WASHING  THE  DISCIPLES’  FEET.” 

Early  pen  drawing  and  slight  wash;  9 x 16  ins.,  time  stained, 
corner  damaged. 

VAN  DER  MEER:  DUTCH,  1628-1691 

86.  DUTCH  SKATING  SCENE.  NIGHT. 

Ice  pond  where  moonlit  figures  glide  over  the  ice  on  the 
village  pond.  Watercolor;  cobalt  blue  and  india  ink,  touched 
with  Chinese  white.  8 x 12  ins.  Signed. 

With  the  stamp  of  Jules  Dupan,  who,  says  Lugt,  “sold  very  beauti- 
ful drawings  in  1840.” 

JAN  VAN  GOYEN:  DUTCH,  1596-1656 

87.  AN  OLD  MILL  HIDDEN  IN  THE  TREES. 

Sepia  and  Inda  wash  drawing;  name  in  contemporary  writ- 
ing. 5 x 11  ins. 

EVERT  VAN  MUYDEN:  MODERN  FRENCH,  1889 

88.  GOATS  AT  A STABLE  DOOR.  10  x 13  ins. 

Pen  on  parchment  like  paper;  original  drawing  for  a plate 
that  was  never  finished  and  was  destroyed. 

89.  FOUR  DRAWINGS. 

“Italian  Beggar  Children,”  “Catarina"  (an  etching),  “Water 
Buffalo,”  etc.  (4).  Pencil.  Pen.  Signed. 

90.  TIGER  AND  WATER  BUFFALO  FIGHTING. 

India  Ink  drawing.  Signed  and  dated  1889.  13  x 15  ins. 

91.  OX,  RESTING. 

Powerful  line.  Pencil  sketch.  Signed.  10  x 16  ins. 

P.  G.  VAN  OS:  DUTCH,  1776-1839 

92.  MOUNTED  SOLDIER  WITH  LED  HORSE,  WAITING  FOR 
THE  FERRY. 

Water  color  drawing.  14  x 18  ins. 

Important  Dutch  drawing,  carefully  finished,  signed. 
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93. 


94. 


95. 


96. 


97. 


98. 


99. 


100. 


A.  VAN  OSTADE:  DUTCH,  1610-1685 

WAITING  INN-KEEPER. 

Fine  pose.  Pen  drawing.  3*4  x 5%  ins. 

JOHN  VARLEY,  1778-1842 

LANDSCAPE. 

Cattle  in  a pool,  soft  green  trees.  Sepia  and  color  wash. 
6]/2  x 9 ins. 

From  the  Wm.  Havell  Collection. 

A.  VERMEULEN:  DUTCH,  1763-1814 

SHEPHERDS  DRIVING  THEIR  SHEEP  THROUGH  THE  CITY 
GATES. 

Sepia  wash  drawing.  Signed.  12  x 16  ins. 

A noted  Dutch  artist. 

PAOLO  VERONESE:  ITALIAN,  1532-1588 

“CHRIST  BEFORE  PILATE.” 

Pen  drawing;  brown  ink.  4x7  ins. 

W.  VERSCHUUR:  DUTCH,  1812-1874 

DUTCH  CARTER  AND  WAGON  AT  AN  INN. 

Sepia  wash  and  India  ink  drawing.  11  x 14  ins.  Finished 
drawing.  Signed  and  dated  1834. 


GESINA  TERBURG:  DUTCH,  1617-1681 
DANCING  VILLAGERS. 

Sepia  with  touch  of  old  pink.  Water  color,  6 x 6 Y2  ins. 
By  this  famous  Dutch  Genre  painter. 

SIR  JAMES  THORNHILL:  ENGLISH  SCHOOL,  1676-1734 

INTERIOR  AND  APPROACH  TO  THE  CATHEDRAL  NAVE. 
Three  figures  in  the  foreground,  high  priests  and  lawgivers. 
Pen  and  wash  drawing.  13  x 10  ins. 

TITIAN:  ITALIAN,  1477-1576 
CHRIST  AND  THE  DISCIPLES  GOING  TO  EMMAUS. 

Sepia  drawing,  circular  top.  11%  x 9 % ins. 
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ANTOINE  WATTEAU:  FRENCH,  1684-1721 

101.  HEAD  OF  BABY. 

Red  chalk  drawing.  6x8  ins. 

Name  written  on  in  contemporary  hand. 


102.  HEAD  OF  A YOUTH. 

Upturned  face;  evidently  a study  of  religious  expression. 
Red  chalk  drawing,  8 x 10  ins. 

102a.  ADORING  BABIES. 

Red  chalk  drawing,  13  x 9 ins. 


ANTOINE  WATERLOO,  1618—1673 

103.  LANDSCAPE  WITH  A DUTCH  VILLAGE. 

Pen-and-ink  drawing  washed  with  sepia.  Oblong  4to. 

Many  of  Waterloo’s  drawings  were  etched  by  the  artist  himself  and 
described  by  Bartsch.  He  ranked  as  one  of  the  masters  of  Dutch 
landscape  etching  of  the  17th  Century. 


ANT.  WEITFCH,  1785 

104.  TWO  CLASSIC  FIGURES. 

Goddess  of  Music.  Stately  figure;  flowing  draperies,  etc. 
Pencil  sketch  for  sculpture  on  grey  paper.  14  by  20  ins.  4 pcs. 
Signed. 

RICHARD  WESTALL:  ENGLISH,  1765-1836 

105.  PAN  AND  WATER  NYMPH. 

Seated  under  overhanging  branches  near  a cool  stream.  She 
listens  to  his  music.  Water  color.  Signed  R.  W.  4x6  ins. 

MEXICAN  INDIAN  PAINTINGS 

105a.  “INDIA  YERBATERA”. 

Seller  of  Vegetables.  A Woman  with  bundles  of  Green 
Herbs  to  sell;  a small  child  on  her  back.  The  colors  are  rich 
and  soft.  Oil  Painting  on  canvas,  unmounted,  25  x 17  ins. 

105b.  “INDIO  AGUADOR  DE  QUITO”. 

The  Water  Bearer.  Man  with  huge  jars  of  water  on  his 
back  which  he  empties  into  one  on  the  ground.  Dull  reds 
and  blue.  Oil  Painting,  on  canvas,  unmounted,  25  x 17  ins. 
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MEXICAN  INDIAN  PAINTINGS— Continued 


105c.  “INDIA  DEL  PEDREGAL  BENDIENDO  CONEJOS”. 

Woman  carrying  rabbits  and  rooster.  Subdued  colors;  on 
blueground.  Oil  Painting,  on  canvas,  unmounted.  25  x 17  ins. 

105d.  “INDIO  NANEGAL  TRAYENDO  TABAGO.” 

The  Tobacco  Merchant.  Man  with  basket  of  tobacco  leaves 
strapped  to  his  shoulders.  Very  soft  reds  and  blue.  Oil  Paint- 
ing on  canvas,  unmounted,  27  x 17  ins. 

105e.  “INDIO  DE  TAGUNGA  BENDIENDO  GALLOS”. 

Peddler  of  Chickens.  A Mexican  with  a coop  full  of 
chickens  straped  on  his  back.  Soft  reds,  blues  and  browns. 
Oil  Painting  on  canvas,  unmounted.  25  x 17  ins. 

ETCHINGS  AND  ENGRAVINGS. 

In  good  condition,  some  printed  in  colors. 

APPIAN : FRENCH,  19th  Century  Etcher 

106.  THE  FISHERMAN,  THE  FERRY. 

Original  etchings;  Japan  proofs.  Sm.  obi.  folio.  (2). 

107.  THE  STONE  BRIDGE,  FISHING. 

Original  etchings;  Japan  proofs.  Sm.  obi.  folio.  (2). 

108.  PORT  ST.  REMO. 

Original  proof  etching  on  Japan  paper.  Obi.  folio.  1878. 
Very  good. 

109.  DRAWING  THE  NET. 

Original  etching,  proof.  Obi.  folio  on  soft  Japan  paper; 
1878. 

One  of  Appian’s  larger  and  more  important  etchings. 

A.  BESNARD  AND  A.  BARRY 

110.  BOY  AND  DONKEY. 

Original  dry  point.  4to.  Barry’s  “Book  Lover"  after  Stammel. 

(2). 

W.  H.  W.  BICKNELL 

111.  PORTRAIT  OF  MR.  KOEHLER. 

Etching;  signed  proof;  4to. 

Attached  is  A.  L.  S.  of  Mr.  Bicknell  relating  to  and  sending  this 
proof  to  Mr.  Meder. 
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F.  BOUCHER 


112.  L’AGREABLE  LECON. 

Engraved  by  Raillard,  after  Perniet;  fine  pastoral  scene. 
Folio. 

BRACQUEMOND  (FELIX) 

113.  PORTRAIT  OF  CHARLES  MERYON. 

1853.  Sm.  folio. 

114.  DON  QUICHOTTE. 

After  Goya.  Printed  in  warm  brown  ink.  4to. 

115.  LE  LAC. 

After  Corot.  Beautiful  impression  on  India  paper.  Sm.  4to. 
JOHN  LEWIS  BROWN 

116.  MAQUIGNONS  (STABLEMEN  AND  HORSES). 

Very  rare  original  etching  of  the  famous  painter.  4to. 

FELIX  BUHOT 

117.  L’ADORATION  DES  MAGES. 

Mezzotint  printed  in  bluish  ink.  Obi.  4to. 

118.  COQUILLE  DE  GIRASOLE. 

Exquisitely  etched.  4to. 

119.  GRAND  VASE  DECORATIF. 

Fine  dry  point  on  India.  Sm.  folio. 

120.  BIBERON  EN  FAIENCE  D OIRON. 

Beautiful  India  proof.  4to. 

121.  ROCK  CRYSTAL  VASE. 

Original  dry  point.  Sm.  4to. 

CHAMPOLLION 

t22.  TWO  FEMALE  FIGURES. 

Etchings  after  Ch.  Chaplin.  4to.  (2). 
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COROT:  GREAT  FRENCH  PAINTER 

123.  SOUVENIR  DE  TOSCANE. 

Etching  in  brown;  obi.  4to. 

124.  COWS  DRINKING  IN  A STREAM. 

Parchment  proof,  etched  by  Desbrosses.  Folio. 

LEON  COUTIL 

125.  ON  THE  LAKE. 

Etching;  artist’s  signed  proof;  obi.  folio. 

DEBUCOURT 

126.  THE  VISIT  TO  THE  GRAND-PARENTS. 

Mezzotint  printed  in  warm  brown  colors;  oval  in  folio. 

127.  THE  CHRISTMAS  VISIT. 

Mezzotint  printed  in  warm  brown  colors;  oval  in  folio;  com- 
panion to  the  preceding. 

R.  DE  LAUNAY 

128.  J’Y  PASSERAI. 

Engraving  after  Borel;  obi.  folio. 

DESCOURTIS  AFTER  SCHALL 

129.  ^L’AMANT  SURPRIS. 

Mezzotint.  Beautiful  18th  century  subject  printed  in  warm 
brown  ink.  Folio. 

130.  DESCOURTIS.  LES  ESPIEGLES! 

Colored  print;  folio.  Les  Couteux:  Two  Shepherds;  etching; 
folio.  Montegut:  Lady  in  the  Moon;  etching;  folio.  (3). 

JOHN  L.  DONLEVY 

131.  WASHINGTON. 

Oval  portrait  within  a scroll  composition,  executed  in  the 
manner  of  a pen  drawing.  Very  decorative  portrait.  Folio. 

DURER  (ALBRECHT) 

132.  FIVE  ETCHINGS. 

4to,  late.  Knight,  Death  and  the  Devil;  men-at-arms;  coat 
of  arms,  etc.  (5). 
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ARTHUR  EVERSHED 

133.  ON  THE  BANKS  OF  THE  THAMES. 

Etching,  dated  1876;  obi.  4to. 

FRAGONARD 

134.  S’lL  M’ETOIT  AUSSI  F1DELE. 

Fine  18th  century  subject.  Engraved  by  Dennet.  Folio. 

FERDINAND  GAILLARD 

135.  TETE  DE  CIRE. 

Em  in  a us,  4to.  (2). 

136.  OEDIPE. 

Etching  after  Ingres.  Sin.  folio.  India  proof. 

137.  LEO  XIII:  L’HOMME  A L’OEILLET. 

Mezzotint  after  Van  Eyck.  4to.  (2). 

138.  DON  PROSPER  GUERANGER. 

A youth  after  Messina.  Etching.  4to.  (2). 

139.  MONSEIGNEUR  PIE. 

Etching,  clear  impression.  4to. 

140.  GAINSBOROUGH  S MORNING  WALK. 

Nice  French  18tli  century  colored  print;  sm.  folio. 

4 

GEROME 

141.  A MOORISH  GIRL. 

Original  etching.  4to.  India  proof. 

G.  GIANOLI 

142.  NAPOLEON:  HALF-LENGTH  AFTER  DAVID. 

Etching,  signed  proof;  folio;  with  12  “remarques”  on  Japan 
paper. 

J.  ISRAELS:  GREAT  DUTCH  PAINTER 

143.  ENFANTS  SUR  LA  PLAGE. 

Original  etching,  choice  impression.  Sm.  obi.  folio. 
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JACQUE  (CHARLES) 

144.  THE  MOUSE  TRAP. 

Original  etching,  considered  one  of  his  best.  Obi.  4to,  India 
proof.  1860. 

JANINET  (JULES) 

145.  LTNDISCRETION. 

Fine  decorative  18th  century  mezzotint.  Folio. 

146.  THE  CONFESSION. 

Mezzotint  in  warm  brown;  folio. 

EUGENE  LAMI 

147.  THE  TOLL  GATE. 

Etching  in  colors;  obi.  4to. 

LAVREINCE 

148.  THE  ESCAPING  BIRD. 

Oval  Mezzotint.  Interesting  for  the  18th  century  costumes. 
Obi.  folio. 

LE  COUTEUX  (L.) 

149.  LA  POMPADOUR  AND  LOUISE  DE  LORAINE. 

Etchings;  busts  in  oval;  folio;  Japan  proofs.  (2). 

150.  LE  LEVER:  LE  BAIN. 

18th  century  mezzotints  after  Regnault;  printed  in  warm 
brown;  4to.  (2). 

COUNT  LEPIC 

151.  SAIL  BOAT  AND  WINDMILL  IN  HOLLAND. 

Original  etching,  scarce.  Sm.  obi.  folio. 

LIBERMANN 

152.  LE  TISSERAND. 

Etching.  Obi.  4to. 

LOSSOW 

153.  ONLY  FOR  FRIENDS. 

Etching  in  brown;  sm.  folio. 
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W.  E.  MARSHALL 


154.  WASHINGTON. 

Bust  in  oval  within  a rectangular  border  printed  in  colors, 
very  rare,  only  a few  printed.  Folio. 

MARTINET  (F.  M.) 

155.  BAL  DE  MAI  DONNE  A VERSAILLES. 

French  18th  century.  Finely  engraved.  Obi.  folio. 

MASSON 

156.  RETURN  FROM  THE  FIELD  (WOMEN). 

Etching  after  Pattein;  obi.  folio. 

O.  M A YE  UR 

157.  THE  BURNING  OF  LOUVAIN,  1914. 

Original  etching,  printed  in  colors,  only  100  examples 
printed.  Folio. 

E.  MEISSONIER 

158.  THE  SMOKER. 

Etching.  Sm.  folio,  Japan  proof. 

159.  THE  REPORTING  SERGEANT. 

Etching;  miniature  India  proof. 

MERCURI 

160.  PORTRAIT  OF  COLUMBUS. 

Two  states.  Folio. 

C.  MERYON 

161.  VUE  DE  L’ANCIEN  LOUVRE  DU  COTE  DE  LA  SEINE. 

Etching  after  R.  Zeeman;  obi.  folio. 

J.  F.  MILLET 

162.  LA  BOUILLIE:  FEEDING  THE  BABY. 

Etching  in  brown;  4to.,  dated  1861. 

163.  THE  ANGELUS. 

Mezzotint  in  brown  tones.  Sm.  obi.  4to. 


164.  THE  SHEPHERDESS. 

Etching  in  colors.  4to. 


MILLET  (J.  F.)  AND  A.  BARRY 

165.  RETURNING  FROM  THE  FIELDS. 

Etching  in  brown;  signed  Japan  proof  by  Barry;  folio. 

MOREAU  LE  JEUNE:  FRENCH,  17TH  CENTURY  ARTIST 

166.  LES  PRECAUTIONS. 

Engraved  by  Desmont;  4to. 

167.  LES  PETITS  PARRAINS. 

Engraving  by  Desmont;  4to. 

168.  OUI  OU  NON. 

Engraving  by  Gervais.  4to. 

169.  LES  ADIEUX. 

Engraved  by  Guemier;  4to. 

170.  PARTIE  DE  WHIST. 

Engraved  by  Massard;  4to. 

171.  LE  RENDEZ-VOUS  POUR  MARLY. 

Engraving  by  Massard.  4to. 

172.  LES  DELICES  DE  LA  MATERNITE. 

Engraved  by  Ramus;  4to. 

173.  LA  PETITE  LOGE. 

Engraved  by  Velard;  4to. 

G.  MORLAND 

174.  THE  TAVERN  DOOR. 

Printed  in  colors,  stipple  by  J.  R.  Smith.  Folio.  India  proof. 

175.  CHRISTMAS  GAMBOLS. 

Printed  in  colors,  engraved  by  J.  R.  Smith.  Folio,  India 
proof. 

176.  THE  VISIT  TO  THE  CHILD  NURSE. 

Mezzotint  finely  printed  in  colors.  Obi.  folio. 

177.  THE  VISIT  TO  THE  BOARDING  SCHOOL. 

Mezzotint  finely  printed  in  colors.  Obi.  folio. 
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J.  R.  SMITH:  DISTINGUISHED  ENGLISH  ENGRAVER 

178.  THOUGHTS  ON  A SINGLE  LIFE. 

Stipple  printed  in  colors;  oval  folio;  Japan  proof. 

179.  A LOISIR. 

Designed  and  engraved  by  Smith,  stipple  printed  in  fine 
colors.  Sm.  folio.  India  proof. 

180.  PAINTING.  PAINTER  MEZZOTINT. 

India  proof;  folio. 

181.  A CHRISTMAS  HOLIDAY  (CHILDREN). 

Attractive  mezzotint  printed  in  colors.  Folio,  India  proof. 

182.  MRS.  MILLS. 

Mezzotint  by  Smith  after  Engleheart;  printed  in  colors; 
folio. 

183.  MRS.  E.  BOUVERIE. 

India  proof  mezzotint  by  Smith  after  Hoppner;  folio. 

184.  ALMERIA.  MEZZOTINT  BY  SMITH  AFTER  OPIE. 

Printed  in  colors  after  J.  Opie;  folio. 

185.  PORTRAIT  OF  MRS.  O’NEILL. 

Mezzotint  by  Smith  after  W.  Peters.  Folio. 

186.  LADY  BEAUMONT. 

Mezzotint  by  Smith  after  Sir  Joshua  Reynolds.  Oval;  folio. 

187.  THEOPHILIA  PALMER. 

Mezzotint  by  Smith  after  Reynolds.  Folio. 

188.  MRS.  CAWARDINE. 

Mezzotint  by  Smith  (J.  R.)  after  G.  Romney.  Folio. 

189.  MRS.  STABLES  AND  HER  TWO  DAUGHTERS. 

Mezzotint  by  Smith  after  Romney.  Folio. 

190.  PORTRAIT  OF  MRS.  NORTH. 

Mezzotint  by  Smith  after  Romney.  Folio. 
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J.  J.  TISSOT 


191.  NINE  ETCHINGS. 

Three  Female  Figures;  Greenwich  Tavern;  Girl  with  Para- 
sol; In  Full  Sunshine,  etc.;  folio.  (9). 

ORIGINAL  ETCHINGS  BY  VAN  DYCK 

192.  PORTRAITS. 

Joannes  de  Wael,  J.  Suttermans,  P.  du  Pont,  J.  de  Momper, 
J.  Snellinx.  (5).  4to. 

193.  ERASMUS,  L.  VORSTERMANS,  PETRUS  AND  J.  BREUGEL 
F.  SNYDERS,  A.  VAN  NOORT,  A.  VAN  DYCK. 

4to.  (8). 

194.  PORTRAIT  OF  THE  COUNTESS  OF  OXFORD. 

Parchment  proof,  etched  by  Le  Couteux.  Folio. 

195.  WHISTLER’S  MOTHER:  LIMITED  ISSUE.  VICTOR  HUGO: 
PORTRAIT. 

Etching;  4to.;  sm.  obi.  folio.  (2). 

196.  NAPOLEON. 

Life  size  bust  portrait  as  Emperor,  after  David,  remarque 
proof.  Large  folio. 

197.  PAPER  (EARLY  DRAWING  AND  PRINTING). 

Folio  Book.  22  x 14,  of  26  sheets;  date  about  1780.  Water- 
marked, “H  v I”,  and  Rampant  Lion  holding  up  a sword. 
Laid  in  are  folio  sheets  of  soft  tan,  cream  and  lavender  paper. 

198.  PAPER. 

Drawing  paper  and  paper  for  prints,  etc.  26  sheets  of 
Chinese  blue  paper,  mostly  full  size;  37  sheets  of  pale  tan. 
cream,  and  other  colors,  mostly  full  size;  2 large  sheets  of 
water  proof  paper;  in  large  portfolio  (worn). 

199.  AMERICAN  EUROPEAN  WAR  POSTERS. 

Enlistment  posters  by  James  M.  Flagg,  Posters  for  the  Con- 
servation of  Food,  etc.,  in  bright  colors,  showing  the  U.  S.  spirit 
in  1917.  (14) 

200.  RED  CROSS  POSTERS. 

From  the  European  War;  appeals  for  money,  nurses,  etc.; 
by  J.  M.  Flagg,  etc.  (15) 

Some  badly  damaged;  sold  not  subject  to  return. 
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EARLY  MASTERS:  NOS.  201—234 
Rembrandt;  Lucas  van  Leyden;  Callot;  etc. 

201.  ANONYMOUS  MASTER:  1502.  HEAD  OF  CHRIST. 

Engraving  of  Handkerchief  of  Saint  Veronica,  rare  and  very 
fine,  dated  1502.  4 x 2^  ins. 

202.  H.  S.  BEHAM.  LES  TROIS  SORCIERES. 

Copper  engraving.  Written  on  back  in  ink  is  “Fred.  Geissler, 
graveitr  a Nuremburg”.  3x2  ins. 

203.  BOTH  (JAN).  DUTCH,  1610—1650. 

Landscapes  with  peasants,  donkeys,  etc.  Etchings.  Charm- 
ing rural  scenes.  Sm.  4to.  (11) 

204.  JACQUES  CALLOT.  17th  CENTURY.  LES  MISERES  ET  LES 
MALHEURS  DE  LA  GUERRE. 

Complete  set  with  title;  18  copper  engravings  beautifully 
executed;  obi.  Small  4to.  (18) 

205.  CALLOT:  SET  OF  “LES  EXERCISES  MILITAIRES”  WITH 
TITLE. 

Copper  engravings.  16  mo.  (13) 

Amusing  prints,  showing  the  early  Military  practice.  Dated  1635. 

206.  EARLY  ENGRAVINGS. 

Philip  Soye:  Christ  on  the  Cross,  1568,  second  state,  rare; 
Pierre  De  Po:  after  Poussin,  The  Virgin  Staying  the  Pestilence, 
17th  century,  from  the  Nandet  collection:  C.  De  Cayalleris: 
The  Animals  Leaving  the  Ark,  (Raphael);  P.  De  Grebber: 
Jesus  and  Mary,  a very  rare  engraving,  collector’s  stamp, 
etc.  (10) 

In  a cloth  covered  print  folio. 

207.  EARLY  MASTERS:  CLASSICAL  VIEWS  AND  SCENES. 

Ancient  ruins  by  Poussin,  etc.  Horace  Villa,  etching  by 
Dunker;  Cavalcade  Moving  towards  Walled  City,  (School  of 
Callot)  ; Woodland  Stream,  etching  by  Newnham  after 
Francisque,  1762;  The  Student,  by  Nankivell,  signed  proof  No. 
33,  etc.  Folio.  (25) 

208.  GOLTZIUS  (JULIUS) : THE  GOOD  SHEPHERD. 

Early  engraving  after  Martin  de  Vos;  Corn.  Vischer  Excud. 
Sm.  obi.  folio. 

Very  few  plates  are  known  of  Julius  Goltzius.  and  all  are 
RARE. 
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EARLY  MASTERS — Continued 


209. 

210. 
211. 
212. 

213. 

214. 

215. 

216. 

217. 

218. 
219. 


HELIOGRAVURES  BY  AMAND-DURAND. 

Van  Ostade,  Callot,  Ribera,  etc.  Heliotypes  from  the  Gray 
Collection,  Harvard  College;  Durer,  Rembrandt,  Marc 
Antonio,  etc.  Large  folio.  (25) 

Valuable  for  study,  as  exact  reproductions  of  famous  etchings. 

HOLBEIN  (HANS)  : MR.  MORETT  (Jeweller  to  Henry  8th). 
Portrait  engraving  by  W.  Hollar,  1643,  oval,  12  mo. 

A very  rare  print  from  Hermann  Weber’s  collection. 

ITALIAN  MASTER,  ca.  1600:  WOMAN  WEEPING. 

Etching  (after  Parmigiano? ) . Sm.  4to. 

From  Coll,  of  Baron  de  Triqueti  (1802 — 1874)  with  stamp. 

KERVER  (J.),  1545:  MEDIEVAL  KNIGHTS  WITH  BANNERS. 
Two  woodcuts;  two  others  on  reverse  side,  signed  I.  K., 
dated  1545.  Sm  folio.  (2  pcs.,  4 woodcuts.) 

LIVENS  (JAN,  1607—1674) : BUST  OF  AN  OLD  MAN. 

Bare-headed  with  bushy  beard,  lightly  etched.  B.  260. 

LUCAS  VAN  LEYDEN:  LA  DAME  AU  BOIS.  B.  146. 

Original  copper  engraving,  4x3  ins.  Collector’s  stamp. 
With  the  stamp  of  the  “Academic  Royale”  and  from  that  collection. 

LUCAS  VAN  LEYDEN:  DUTCH  SCHOOL  15th  CENTURY,  LA 
SEPULTURE.  B.  54. 

Copper  engraving  after  the  artist,  12mo. 

LUCAS  VAN  LEYDEN,  15th  CENTURY:  THE  RESURREC- 
TION. B.  56. 

Copper  engraving  after  the  artist,  Dutch  School,  12mo. 

VAN  MECKENEN  (ISRAEL,  attributed)  supposedly;  MARIE 
MAGDALENE. 

Very  old  engraving,  3 x 2*4  ins.  Slightly  stained. 

FLEMISH;  SCHOOL  OF  ISRAEL  VAN  MECKENEN. 

Engraving  based  on  and  similar  to  Van  Meckenen's  Man  of 
Sorrows,  4x3  ins.  Very  rare  and  fine.  About  1500. 

MERIAN  (MATTHAUS).  1621—1687:  DANCE  OF  DEATH. 
Engraving.  Sm.  obi.  4to. 
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EARLY  MASTERS — Continued 


220.  OLD  MASTERS. 

Bouchers  I\ude ; Salvator  Rosa’s  Young  Soldier  and  armed 
man  on  guard;  Callotta’s  Peddler;  etc.  (22) 

221.  OLD  MASTERS. 

Landscapes  by  Francisque,  Sadeler,  Clement,  etc.  Etchings 
and  engravings.  (20) 

222.  OSTADE  (A.  VAN) : VILLAGE  SCENES. 

2 etchings.  Obi.  4to.  (2). 

223.  OSTADE  (A.  VAN) : THE  EMPTY  JUG. 

Beautiful  little  etching.  Sm.  4to.  Small  hole  repaired  at 
top. 

From  the  Baumgartner  Coll,  with  stamp. 

224.  RAIMONDI  (MARC  ANTONIO) : DANCE  OF  BOY  ANGELS. 

Sm.  obi.  4to. 

From  the  Dighton  and  J.  M.  Rysbrack  (sold  1764)  collections, 

with  stamps. 

225.  RALEIGH  (SIR  WALTER) : PORTRAIT. 

Engraving  by  Simeon  de  Passe.  Sm.  4to,  corner  cut  off. 


226.  REMBRANDT,  1607—1669:  CHRIST  AT  EMMAUS.  B.  88. 

Etching,  etched  signature,  “Rembrandt,  1630”,  12mo. 

227.  REMBRANDT:  BUST  PORTRAIT  OF  THE  ARTIST,  B.  26. 

Etching,  16  mo. 

228.  REMBRANDT. 


Landscape  with  a thatched  house,  and  with  a cow  drinking, 
etc.  Copies  and  late  impressions.  (4). 

229.  RUISDAEL  (JACOB  VAN):  1625—1682:  THREE  ORIGINAL 
ETCHINGS;  LES  MOULINS  HOLLANDOIS. 

Engraving  by  J.  P.  Le  Bas  after  the  artist.  Noon,  an  en- 
graving by  Austin,  oblong,  4to,  etc.  (6). 

230.  SADELER  (JOHN).  1550—1610:  MADONNA  AND  CHILD. 

Charming  engraving  after  Ch.  Schwartz.  Sm.  4to. 

231.  STEEN  (JAN) : LA  MERE  DE  J.  STEEN. 

Early  etching.  Fine  impression.  Scarce. 
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Ia LY  MASTERS — Continued 


232.  TENIERS:  ARRIVEE  AU  SABAT. 

Engraved  by  Alianet.  Flight  into  Egypt,  engraved  by  Vor- 
sterman  (Rubens).  The  Marriage  of  St.  Catherine,  engraved 
by  Boisvert  (Rubens),  etc.  Folio.  (60). 

233.  WIERIX  (H).:  ST.  CHRISTOPHER. 

Engraving  after  de  Vos.  Sm.  folio.  Dated  1586. 

234.  WOLFGANG:  PROOF  FROM  AN  ENGRAVED  “VOTIVE” 
PLATE  OF  1477. 

Interior  of  a Chapel  with  Virgin  and  Child,  sm.  folio. 
Encra\ed  proof  on  contemporary  paper,  few  made,  exceedingly 
RARE. 

Wolfgang  was  a goldsmith  of  Augsburg,  1477. 

MODERN  ETCHINGS  NOS.  235—275 

WHISTLER,  MERYON,  LEPERE,  BUHOT,  SHORT, 

PUVIS  DE  CHAVANNES,  ETC. 

235.  HENRI  BOUTET: 

Springtime,  Paris,  after  the  shower  with  lovely  hurrying 
ladies;  nude,  original  lithograph  10  x 13  ins.  (2). 

236.  BRUNET-DEBAINES: 

Edinburgh;  Street  in  Verona;  Fountain  Abbey;  etc.  Etch- 
ings. Sm.  folio.  (6). 

237.  FELIX  BUHOT:  “THE  CAB  STAND.” 

Japan  proof,  obi.  sm.  folio. 

Rare  large  size  first  state  before  plate  was  cut. 

238.  CHAVANNE  (PUVIS  DE):  PAUVRE  PECHEUR. 

Proof  on  Japan  paper  signed  on  the  plate.  Sm.  folio. 

Rare  original  impression. 

239.  DAWSON  (R.  B.) : THE  POND. 

Monotype  from  a glass  plate.  Sm.  4to. 

240.  DAWSON:  VIRGIN  AND  ANGELS  WEEPING  OVER  BODY 
OF  CHRIST. 

Very  fine.  Mezzotint  after  Francia.  Obi.  4to,  shaped;  Soldier 
and  Laughing  Girl,  mezzo  after  Ver  Meer;  Mezzos  by  Brandard 
after  Cox,  Rembrandt,  etc.  Sm.  folio.  (5). 
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ETCHINGS — Continued 


241.  DUVENECK  (F.) : THE  SMOKER. 

Etching  after  Wni.  M.  Cha8e.  Signed  proof  by  Duveneck; 
sm.  folio. 

242.  ETCHINGS,  ETC. 

Set  of  six  etchings  by  J.  F.  Lewis,  1836.  Corot’s  “Lac,” 
Diaz  Forest,  etc.,  by  Marvy.  (31). 

243.  ETCHINGS,  ANCIENT  AND  MODERN. 

8 sheets  of  Ulin’s  clever  calendar  (should  be  12)  ; charming 
little  signed  proofs  by  Harlow,  sailing  ships,  etc.;  Lurat’s 
“Boat  Horses,”  after  Decamps,  etched  signature,  1842;  Gau- 
cherel's  “Gale  at  Sea,’’  after  Vandevelde,  etched  signature;  etc. 
Mostly  8vo  and  sm.  folio.  (45). 

244.  ETCHINGS,  ETC. 

Le  Dejeuner  du  Chat,  etching  by  Ribot;  The  Smoker,  signed 
proof  bv  Rajon;  The  Fishermen,  signed  proof  by  Martial,  etc. 
Folio.  (12). 

245.  ETCHINGS,  ETC. 

Miscellaneous  etchings,  engravings,  etc.,  by  K.  Van  Elten, 
M.  N.  Moran,  Veyra$set,  Unger,  Friedrich,  Courtry,  etc.,  after 
Reynolds,  Meissonier’s  Smoker,  India  proofs;  Morland,  etc. 
(33). 

246.  FISHER  (A.  HUGH) : TOURS,  RUE  DU  MARCHE. 

Painter  etching.  Artist’s  signed  proof  on  thin  Japan  paper. 
Sm.  folio. 

247.  GUERARD  (H).:  BOATS  AND  BIRDS. 

Etching.  Sm.  folio. 

248.  JACQUE  (CHARLES— 19TH  CENTURY  FRENCH  ARTIST): 

Death  and  life.  Etching,  etched  signature,  12mo. 

Etching,  etched  signature,  12  mo. 

249.  JACQUE:  LE  BUVEUR. 

Etching,  2 x iy2.  Not  mentioned  by  Guiffrey. 

250.  JACQUE:  RETURNING  THANKS. 

Etching,  etched  signature.  Delightful  in  simplicity  and 
light;  India  proof. 
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ETCHINGS — Continued 


251. 

252. 

253. 

254. 

255. 

256. 

257. 

258. 

259. 

260. 
261. 
262. 


L.  KRATKE:  “THE  SHOWER/’ 

Etching  of  a storm  in  the  open  country.  Artist’s  signed 
proof  on  parchment.  Obi.  sm.  folio. 

LEPERE  (A.):  CREVECOEUR:  Etching. 

Signed  Artist’s  Proof,  sm.  folio. 

No  18  of  35  impressions  on  thin  Japanese  paper.  Beautiful  im- 
pression. 

LEGROS  (A.) : LANDSCAPE  AND  CHURCH. 

Painter  etching,  signed  artist’s  proof.  4x5  ins. 

MERYON  (C.) : “GUERARD’S  PORTRAIT  FRAME.” 

Copper  engraving,  dated  Paris,  1862,  8 vo.  D.  95. 

MERYON:  POEM  DEDICATED  TO  THE  ARTIST  REYNIER. 
Etched  and  printed  in  two  colors.  Sm.  folio.  D.  18. 

The  only  state.  A very  limited  edition,  printed  in  two  colors, 
black  and  red. 

MEZZOTINTS. 

Duke  of  Wellington  by  Jackman;  Earl  of  Essex  and  Marquii 
of  Wharton  by  Faber;  etc.  Quartos  and  Folio.  (17). 

PALMER  (SAMUEL— ENGLISH— 1805-1881) : THE  MURMUR 
OF  THE  WATERS. 

Mezzotint,  artist’s  proof,  before  letters. 

PALMER:  THE  CURFEW. 

Landscape,  mezzotint,  artist’s  proof,  before  letters. 

PALMER:  TOGETHER  BOTH. 

A landscape,  mezzotint,  artist’s  proof,  before  letters. 

PALMER:  THE  PROSPECT. 

A landscape,  mezzotint,  artist’s  proof,  before  letters. 

PALMER:  THE  PALACE  AND  BOWERS  OF  COMUS. 
Mezzotint,  artist’s  proof,  before  letters. 

PALMER:  THE  DELL  OF  COMUS. 

Mezzotint,  artist’s  proof,  before  letters;  oblong.  4to. 
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ETCHINGS— Continued 


263.  PENNELL  (JOSEPH):  ST.  MARTINS  BRIDGE. 

Etching,  early  proof,  4to. 

264.  ROYBET  (F.) : LE  REPOS. 

Etching,  sm.  folio. 

265.  SHORT  (SIR  FRANK):  THE  ANGLERS  BRIDGE  ON  THE 
WANDLE.  S.  221. 

Artist's  signed  proof.  Sm.  folio. 

266.  SHORT  (SIR  FRANK) : THE  BEACH  BUOY. 

Painter  Etching.  Signed  artist’s  proof.  Sm.  obi.  folio. 

267.  SHORT  (SIR  FRANK):  DINNER  TIME  ON  BOARD  THE 
TIMBER  BARQUE  MARIE. 

Painter  etching.  Sm.  obi.  folio. 

SlCNED  artist’s  PROOF.  ONLY  50  WERE  MADE. 

268.  SHORT  (SIR  FRANK)  :ON  THE  BURE,  GREAT  YARMOUTH. 

Original  lithograph.  Signed  artist’s  proof.  Sm.  obi.  folio. 

269.  SOMM  (HENRY):  SIX  POINTES  SECHES  AND  TITLE. 

Women,  Dry  points.  4to.  (7). 

270.  STRANG  (W.)  : THE  BATH.  (MOTHER  AND  BABY). 

Wood  engraving  in  ehiaro-oscuro,  tinted.  4to.  Dated  1904. 

271.  WALKER  (WILLIAM):  ST.  SULPICE,  PARIS. 

Painter  etching.  Signed  proof;  folio. 

272.  WALKER  (WILLIAM) : ST.  FRANCIS  PAOLO,  NICE. 

Painter  Etching.  Signed  proof;  folio. 

With  Collector’s  Stamp  B in  a circle  (possibly  Bates). 

273.  WHISTLER  (JAS.  MCNEILL):  LA  RETAMEUSE. 

Etching,  printed  by  Delatre  on  papier  vierge.  3*4  x 4%  ins. 
Very  fine  impression. 

274.  WHISTLER  S “RIVA.” 

Facsimile  of  this  very  fine  etching  from  the  Venice  Set — 
an  impression  with  the  “butterfly  signature  (facsimile). 

275.  WICKENDEN  (ROBT.  J.):  FRENCH  WAYSIDE  SHRINE. 

Lithograph  exhibited  in  the  Salon,  1892.  Signed  Artists 
Proof  on  China  paper.  Sm.  folio. 
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276.  AMALIE,  DUCHESS  OF  SAXE-WEIMAR. 

Portrait  bust;  nicely  tinted  stipple  engraving;  oval;  sm.  folio, 
foxed. 

277.  ARUNDEL  SOCIETY:  VAN  EYCK:  PORTRAITS  OF  JUDOCUS 
VYTS,  HIS  WIFE,  THEIR  PATRON  SAINTS. 

Chromo  lithograph  published  by  Arundel  Society,  1869. 
Obi.  folio. 

Fine  and  rare  original  Arundel  print  in  color. 

278.  ARUNDEL  SOCIETY:  HUNTING  PARTY  IN  THE  MIDDLE 
AGES. 

Color  print  by  the  famous  Arundel  process,  oblong  folio. 
Edges  worn. 

279.  ARUNDEL  SOCIETY:  CHRIST  BOUND  TO  THE  COLUMN. 

Chromo  lithograph  after  fresco  by  Bazzi.  Folio,  shaped  at 
top,  1889. 

Very  beautifully  produced  in  color. 

280.  BARTOLOZZI:  THE  MILKMAID  IN  ST.  JAMES’  PARK,  LON- 
DON. 

Stipple  engraving;  oval,  no  margins;  4to. 

281.  BAXTER’S  OIL  PRINTS:  “INTERIOR  OF  THE  GREAT  EX- 
HIBITION.” 

(Gems  No.  4)  ; “Madonna  and  Child  ”;  “Lo  Studio,”  after 
Sargeant;  with  Baxter’s  name.  (3). 

282.  BAXTER’S  OIL  PRINTS. 

“Frontispiece”  and  “Vignette”  to  Mudie’s  “The  Sea,”  1835; 
“Chimborazo,”  “The  Last  Supper”  after  Da  Vinci.  With 
Baxter’s  name.  (3). 

283.  BERINGHEN  (HENRI,  MARQUIS  DE) : PORTRAIT.  M AR- 
MOR, HALF  LENGTH. 

Engraved  by  Roullet  after  Mignard.  Fine  impression.  Folio. 

284.  BOSTON,  STATE  HOUSE. 

Also  view  of  Hancock  House,  Custom  House  and  Tremont 
House,  Boston;  Amherst  College  and  Harvard  University, 
Cambridge,  Mass.  Engravings,  sm.  folio.  Mounted  together. 
(6). 
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285. 

286. 

287. 

288. 

289. 

290. 

291. 

292. 

293. 

294. 

295. 


ROBERT  BURNS. 

Engraving  by  Sadd  after  Nasmyth.  Bust  in  oval,  mezzotint, 
1850. 

CARICATURES  “CITIZEN  OF  THE  WORLD”  (DIGHTON). 

“A  Female  Review,”  (Hibernia  Magazine).  “Loves  of  the 
Fox  and  Badger,”  engr.  by  Beocas.  “Dancing  Bear”  (Bunbury), 
publ.  1774;  etc.  (6). 

THOMAS  CHATTERTON:  PORTRAIT  BUST. 

Colored  stipple;  sm.  oval,  12mo.;  dated  1797. 

COLOR  PLATES: 

Lithographs  of  Venice  (8)  ; old  wood  blocks  of  the  Tuilleries 
and  Cadiz;  war  posters,  etc.  (22). 

COLORED  PLATES:  “LOUISE,  DUCHESSE  DORLEANS.” 

La  Vie  d'un  Jeune  Homme.  Engraved  portrait  by  Mecon 
after  Dumeray.  Colored  and  signed  by  Dumeray.  Gabrielle 
d'Estrees,  half-length,  delicately  colored.  Chromos  of  Biblical 
scenes.  (21). 

COLOR  PRINT:  EXPLOSION  OF  THE  MAINE. 

Colored  lithograph.  Vignette  of  Capt.  C.  S.  Sigsbee.  Folio. 

COLOR  PRINTS:  A.  OERTEL,  COLORED. 

Nicely  colored  Viennese  cards;  colored  lithographs,  etc.  (57). 

CRIES  OF  LONDON:  ENGLISH  COLORED  PRINTS. 

A Showman  at  Hyde  Park  Corner,  Hot  Spiced  Gingerbread, 
Knives  to  Grind,  Strawberries  at  Covent  Garden,  etc.;  charming 
little  engravings  nicely  colored;  sm.  4to.  (8). 

CRAIG  (W.  M.)  : 

Sports  of  Love  in  six  etchings.  Dedicated  to  the  Ladies 
of  the  British  Isles.  (7). 

CUPID  AND  PSYCHE. 

Fable  of  Cupid  and  Psyche.  Set  of  engravings  by  Ant. 
Sadeler  after  Raphael.  Sm.  folio,  nicely  mounted.  (32). 

CUPIDS.  , . _ 

Engravings  by  Benois,  C.  W.  Sharpe,  Le  Roy,  Bartolozzi,  G. 
Stodart.  Early  examples;  a few  India  proofs;  4to  and  sm. 
folio.  (66). 
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296.  DIGHTON  |R.) : GEORGE  THE  III. 

Colored  etching,  1810.  Sm.  folio,  with  text. 

297.  DRAMATIC  PORTRAITS. 

Signora  Zamperini,  mezzotint;  Mrs.  Abbington;  Perdita 
Robinson;  etc.  (9). 

298.  DRAMATIC:  GRIMALDI. 

“Harlequin”  by  Cruikshank;  photograph  of  Julia  Marlowe, 
age  5;  bust  wood  cut  of  Mary  Anderson;  Adah  Menken,  engr. 
by  Robinson  after  portrait  by  Siebe;  colored  music  sheet  por- 
trait of  Father  Reed,  two  wood  cuts  of  Alexandre  Dumas  and 
Adah  Menken,  etc.  (31). 

299.  DRAMATIC:  MR.  KEAN  AS  RICHARD  III. 

Color  portrait  made  of  satin,  tinsel  paper,  little  beads,  etc. 
4to.  Very  clever. 

300.  EARLY  PARIS: 

Colored  lithographs  of  famous  places  by  Deroy,  Jourdan; 
Spain,  Bordeaux,  etc.;  folio.  (10). 

301.  EARLY  COLORED  ENGRAVING: 

View  of  Portsmouth,  England,  the  Harbor  with  quaint 
vessels,  and  figures  in  the  foreground.  Paris  chez  Daumont, 
oblong  folio. 

302.  FAGAN  (JAMES) : AN  AMERICAN  ADMIRAL. 

Half  length  etched  portrait.  Signed.  Sm.  folio. 

Rare.  Only  50  parchment  prints  made  of  this  subject. 

303.  GUSTAVE  DORE:  ILLUSTRATIONS  TO  TENNYSON’S 

MORTE  D’ARTHUR. 

Facsimiles  of  the  original  drawings  by  Dore.  Folio.  (7). 

304.  JACKSON  (ANDREW): 

Mill’s  colossal  equestrian  statue  of  Jackson.  Tinted  litho- 
graph, printed  by  Sinclair.  Obi.  folio. 

305.  LA  FARGE  (JOHN) : 

Set  of  woodcuts  on  China  paper  after  La  Farge.  7 x 5*^  ins. 
for  the  Pied  Piper,  etc.  (4). 
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306.  LONDON:  AQUATINTS  IN  COLOR  OF  OLD  LONDON. 

Soho  Square,  Auction  Mart,  Whitehall  Chapel,  Ironmonger 
Hall,  etc.  Published  by  R.  Ackermann,  1811,  oblong  12  mo 
(18). 

Some  are  slightly  stained. 

307.  MEREDITH  (GEORGE): 

Photograph  of  Meredith,  given  by  him  to  Miss  Grigsby; 
photograph  of  his  home  “Boxwood.”  (2). 

308.  MEYER:  DUKE  OF  SAXONY. 

Beautiful  stipple  proof  before  letters.  Full  length  portrait. 
Folio. 

309.  MISCELLANEOUS: 

Views:  English,  European,  and  Oriental;  landscapes,  castles, 
etc.  Lithographs,  engravings,  etc.  (153). 

310.  MISCELLANEOUS: 

Views,  landscapes,  buildings,  etc.;  engravings,  lithographs, 
and  etchings.  (164). 

311.  MORGHEN  (R.):  ARCHANGEL  GABRIEL. 

Engraving  in  red  after  Sabatelli.  Oval,  on  folio,  1798. 

From  the  Burleigh  James  Coll,  with  stamp. 

312.  NAPOLEON  AT  RATISBONNE. 

Colored  lithograph,  published  by  E.  W.  Kellogg  & Co., 
Hartford,  Ct.  Sm.  folio. 

313.  NAPOLEON  BONAPARTE,  EMPEROR  OF  FRANCE. 

Portrait  on  horseback.  Colored  print  published  by  R.  Evans, 
London,  1815.  Sm.  obi.  folio. 

314.  NAPOLEON,  ETC. 

Le  Soir  de  Rivoli,  Le  Drapeau  Conquis.  Colored  prints. 
Poster  in  honor  of  Dreyfus;  engraving  of  the  crowning  of  the 
Empress  Josephine.  Folio.  (7). 


315.  NAPOLEON,  ETC.  COLOR  PLATES: 

Napoleon  III,  Omar  Pasha,  Victor  Emanuel,  S.  H.  Abdul 
Medjid  Khan,  etc.  (7). 

Handsome  colored  India  proof. 
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316.  NAPOLEON,  ETC.  COLOR  PLATES: 

Napoleon  III,  Le  Marechal  de  Mac-Mahon,  Frederic  Guil- 
laume, Roi  de  Prussie,  etc.  (6). 

317.  NAPOLEON  AND  THE  FRENCH  ARMY. 

Fifteen  colored  costume  plates  of  soldiers  mounted  and  on 
foot.  (15). 

318.  NAPOLEON: 

Scenes  from  his  life,  battles,  as  ruler  of  France,  at  St.  Helena, 
etc.  Engravings,  lithographs,  etc.  (40). 

319.  NAVAL: 

The  American  Steamer  Savannah,  the  first  Ocean  Steamship. 
Woodcut.  Sm.  folio.  Mat. 

320.  NAVAL: 

Old  Galleys  at  St.  Martin,  etching;  The  Hermione;  Ship 
Maria,  oldest  ship  in  the  United  States,  etc.  (4). 

321.  NICHOLSON  (WILLIAM):  HENRY  IRVING. 

Half-length,  tinted  lithograph,  4to. 

322.  PANAMA  CANAL:  BIRD’S  EYE  VIEW: 

Plans  and  profile  for  lock  or  sea  level  canal,  compiled  from 
surveys  made  by  the  French  and  United  States  Government 
Engineers.  Colored  print.  Large  folio. 

323.  PARIS,  FRANCE,  ETC.:  LITHOGRAPHS. 

Marseille,  1867,  Terrasse  des  Tuilleries,  Bayonne,  Ajaccio 
(Corse),  etc.  Some  tinted.  Folio.  (18). 

324.  PHILADELPHIA  VIEWS.  INDIA  PROOFS: 

The  Water  Works,  Centre  Square;  Upper  Ferry  Bridge; 
Fairmount  Water  Works,  etc.  Wood  cut,  engraving,  and  4 aqua- 
tints. Sm.  obi.  folio.  (6). 

325.  PHOTOGRAPHS,  PAINTINGS,  SCULPTURE,  ETC. 

Titian;  Millet;  Puvis  de  Chavannes;  Courbet;  etc.  (86). 

326.  COLUMBUS  (MERCURI) : PORTRAITS,  ETC. 

Lincoln  and  his  family,  time-stained;  George  Washington, 
engraving  after  Gilbert  Stuart,  folio;  Horace  Greeley,  litho- 
graph after  J.  E.  Baker,  folio;  Rev.  Francis  Ashury,  engraving 
by  B.  Tanner,  sm.  folio,  etc.  (28). 

In  large  print  folio. 
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327.  PORTRAITS,  ETC. 

W.  D.  Howells,  engraving  by  J.  J.  Cade.  Patrick  Henry: 
Henry  Clay,  George  Washington,  etc.;  engravings,  photographs, 
and  lithographs.  (37). 

In  cloth  bound  print  folio. 

328.  PORTRAITS: 

Brissot,  engraved  by  Scoles;  rare.  R.  Cruikshank;  Jacob 
Bryant  at  an  Auction  Sale,  1801;  Jacob  Hall,  Nell  Gwynne’s 
first  sweetheart,  etc.  (31). 

329.  PORTRAIT:  BUST  ON  SILK. 

Engraving  of  a Russian  general  woven  on  heavy  silk.  Oval, 
in  wreath;  folio.  About  1800. 

330.  PORTRAITS: 

Le  Seur;  \anloo  by  Van  Dyke;  Galileo;  Lessing;  Chevalier 
de  Malthe  by  Con  Schuppen,  1699,  etc.  Some  very  fine  early 
copper  plates,  folio,  etc.,  in  cloth  portfolio  14  x 17  ins.  (32). 

331.  PORTRAITS. 

Bartolozzi;  V.  Green;  Dr.  Jenner  (10)  and  other  Medical 
Portraits,  etc.  (27). 

332.  PORTRAITS,  FOLIOS  AND  QUARTO: 

Kossuth;  Etching  by  Wolfe;  Bloody  Mary;  Geo.  Ill;  Duke 
of  Hamilton,  after  Vandyke,  proof  on  India  paper,  etc.  Folio 
and  4to.  (15). 

333.  PRINTS:  VIEWS  AND  SCENES,  ETC. 

Miscellaneous.  ( 107 ) . 

334.  PRINTS:  MISCELLANEOUS  VIEWS  AND  SCENES. 

Aladin  ou  la  Lampe  Merveilleuse ; engr.  by  Gerard  after 
Colin;  Early  New  York  Village,  engr.  by  Rolph  after  Clay; 
Vale  of  Festiniog,  on  stone  by  Childs  after  Hughes;  The  Ferry 
engr.  by  Bibby  after  Fort,  etc.  (135). 

335.  PRINTS  (EARLY)  ETC.: 

Views,  etc.,  miscellaneous,  suitable  for  extra  illustrations. 
Cimabue:  Angels  from  the  Triquette  collection;  etc.  In  board 
portfolio  19  x 14  ins.  (204). 

336.  REYNOLDS  (SIR  JOSHUA). 

Mezzotint  portrait,  half  length,  beautiful  proof  before  let- 
ters. Folio. 
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337. 

338. 

339. 

340. 

341. 

342. 

343. 

344. 

345. 

346. 

347. 


SARTAIN  (JOHN) : GEN.  MARION  IN  SWAMP  ENCAMP- 
MENT  INVITING  BRITISH  OFFICER  TO  DINNER. 
Mezzotint  after  White,  publ.  by  Dalton.  Obi.  folio. 

TINTED  LITHOGRAPHS: 

Seaport  at  Corunna;  Paris,  Seville,  Rome,  Venice,  etc.  Folio, 
one  or  two  in  color.  (26). 


F.  HOPKINSON  SMITH. 

Color  plates  of  his  Views  of  Venice;  each  autographed  by 
Smith.  (5). 


SMITH  (I.)  : SAINT  CATH ARINA. 

Mezzotint  after  G.  Kneller,  posed  by  Mrs.  Cross,  the  actress. 
Sm.  folio. 


SPORT:  JOHN  C.  HEENAN,  THE  CHAMPION  OF  AMERICA. 
Portrait  bust;  lithograph,  published  by  W.  Schaus,  N.  Y., 
1860.  Folio. 

PARIS  GRAND  PRIX. 

Les  Vainqueurs  du  Grand  Prix,  depuis  sa  Creation.  After 
an  original  water  color  by  V.  J.  Cotlison.  Color  print.  Large 
folio;  incl.  Gladiateur,  Robert  the  Devil  and  22  other  horses. 

RACE  HORSE:  FLYING  CHILDERS: 

The  Famous  English  Race  Horse,  colored  print  with  de- 
scription and  history,  oblong  4to. 

CURRIER  & IVES:  A CRACK  TROTTER  “COMING  AROUND.” 
Humorous  colored  lithograph  by  Thos.  Worth.  Dated  1880. 
Sm.  obi.  folio. 


COACHING  IN  A BLIZZARD: 

Painted  photograph,  oblong  4to.  Quaint  scene. 

STOCKHOLM: 

Thirteen  views  of  the  city,  its  residences,  castles,  etc.;  col- 
ored engravings  in  bright  red  and  blue  on  a large  4to  sheet. 

SUNSET. 

Monotype.  Unsigned.  Sm.  folio. 


31 


348.  TITANIC. 

Photographic  color  reproduction  of  the  steamer  Titanic 
which  collided  with  an  iceberg  on  her  maiden  voyage  in  1912. 
Obi.  folio. 

349.  TURNER  (C.) : HALF  LENGTH  MEZZOTINT  OF  J.  J.  AUDU- 
BON. 

Engraver's  touched  proof;  4to. 

350.  TURNER  (J.  M.  W.):  THE  ARTIST  IN  HIS  STUDIO. 

First  completed  trial  proof,  taken  March  17th,  1854;  unique, 
small  4to. 

351.  VIEWS,  MAINLY  ENGLISH: 

Haworth  Castle,  Cumberland.  Engr.  by  Le  Petit  after  Allam, 
foxed;  Caernarvon  Castle;  Albyns,  Essex,  painter-etching  by 
Rawle;  Chester,  engr.  by  Radclilfe  after  Cox;  Digswell,  Herts, 
painter-etching  by  Carter,  etc.  8vo.  (163). 


352.  WASHINGTON  AT  MOUNT  VERNON. 

Washington  and  his  family  on  the  porch.  Lithograph  of 
Major  & Knapp,  New  York,  lettered  “ Mount  Vernon  & Gold 
Dust,  Fine  Cut  Tobacco .”  Obi.  folio. 

353.  GEORGE  WASHINGTON. 

Bust  portrait  after  De  Lemercier,  drawn  on  stone  by  Fanoli, 
after  Stuart.  Elephant  folio,  edges  worn. 

354.  WASHINGTON  (MRS.  MARTHA)  : 

Portrait  bust  in  oval;  colored  lithograph,  published  by  A. 
Pharizen,  Phila.  Folio. 

355.  WATSON  (CAROLINE):  THE  WINTER  DAY. 

Complete  set  of  12  engraved  plates;  written  by  Mrs.  Robin- 
son, designed  by  Mrs.  Cosway,  and  engraved  by  Miss  C.  Watson 
in  aquatint  in  brown  tones  on  brown  paper.  Sm.  obi.  folio. 
(12). 

356.  WHITE  (R.) : ENGRAVED  PORTRAITS. 

Henry  VIII  and  his  wives;  etc.  (13).  47  engraved  portraits 
etc.,  within  decorative  borders  for  Raymonds,  England.  (60). 
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357.  WINTER  COACHING  PRINT:  STAGE  COACH  IN  SNOW 
STORM. 

Colored  photograph.  Sm.  folio. 


358.  CH.  WALTNER:  COUSINS,  R.  A.  (SAMUEL). 

Portrait,  three-quarter  length,  seated.  Artist’s  signed  proof 
on  parchment,  1881. 


* 
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